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When the stars align: Miré and Calder to shine in joint New York shows
Pace and Acquavella galleries team up next April to present “constellation” works by the two artists

by SARAH P. HANSON | 12 December 2016

Joan Miro, Loiseau-migrateur (The Migratory Bird) (1941), from a private collection, and Alexander
Calder, Constellation Mobile (1943), wood, wire, string, and paint (Images: © 2016 Successié Mir6 and ©
2016 Calder Foundation, New York / Artists Rights S



Acquavella and Pace are joining forces to present a thematic, two-gallery
show of “constellation” works by Joan Miré and Alexander Calder next
April, the first time that these roughly contemporaneous bodies of work
will be brought together.

The pairing springs from the abiding friendship between the two artists
and the remarkably reciprocal works they produced on their respective
continents—Europe and the US—in the late years of the Second World
War. Dubbed “constellations” by the exhibiting galleries, both groups—
wooden sculptures and mobiles by Calder, most made by 1943, and the
small gouaches on paper by Mir6, from 1940-41—demonstrate the two
artists simultaneously exploring notions of interconnectedness in their
unique formal languages and materials. “This is what Einstein referred to
as ‘spooky action at a distance’, says Pace president Marc Glimcher.
“These bodies of work are networked. Somehow both of them felt like that
[historical] moment called for making it discrete.”

The two artists met in Paris in 1928 when Calder, 30, visited Mir6, 35, in
his Montmartre studio. Although the artists’ basic affinities in colour and
biomorphism are obvious, the two rarely, if ever, discussed art, preferring
more bacchanalian pursuits like drinking. Mir6, who had learned how to
box from Ernest Hemingway, in turn taught Calder; Calder taught Mir6
how to dance. One of Calder’s first wire portraits was of the Catalonian
artist. The two maintained ties despite the American artist’s return to the
US in 1938, and Calder was instrumental in bringing Mir6 and his family
to New York after the war. However, according to Eleanor Acquavella,
“they couldn’t really communicate during that time, which ironically is
when these works were done”.






Of Mir6’s 23 constellations, at least 20 will be shown at Acquavella, which
has secured loans from private collectors as well as major institutions. The
last time they were exhibited as a group was at the Museum of Modern Art
in 1994. Pace, for its part, has so far sourced around 40 of the 60-odd
works by Calder to display at its 57th Street location, most of which are
held in museum collections due to their extreme fragility. “The list of
museums who are committed to this show is extraordinary,” says Nick
Acquavella. “That’s probably more a testament to the generation before us,
but we certainly plan on keeping that strong working relationship”.

Formally, both bodies of work were determined by the war. After
aluminium was rationed for military purposes, Calder turned to wood,
resulting in this rare series of freestanding kinetic sculptures and mobiles.
Miré’s pieces measure just 18 by 15 inches because, “knowing that he
might have to be on the move at any moment, they had to be portable”,
says Eleanor. “And yet they are lyrical, happy, optimistic works.”

The two dynastic galleries are the latest blue-chip players to leverage their
connections for a focused—and non-selling—show of Modern masters.
Why? In part, because they can; also, others do not. The relatively small
scale of the show, coupled with daunting shipping and insurance
requirements, make it an unattractive proposition for museums, Glimcher
says.

Despite the often cutthroat nature of the business, he adds, cooperation
between dealers is and has always been necessary to move rare objects
from one place to another. “You can compete with someone, but you can
also work with them”, adds Nick. The bottom line, in Glimcher’s mind? “It
is the greatest pleasure to be able to do these kind of shows”, he says.
“Nothing looks better together than a Mir6 and a Calder”.



